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Preface

Nini

Pang Xuan studied Chinese painting since the
childhood. At the ages of high school, she entered art
college, mainly studied oil painting. Since 2001, she
started to express by video, photography, installation,
performance, and founded the HaussM-Commune, a
space for new media art. At present, as a lecturer in
College. Pang has formal education experience. It
seems that she practices on her art road with a rule
progress, however, in fact she has been againsting
the rule, and always keep a distance with people's
expectations, or even walk in an unexpected direction,

so it is difficult for her to find an accurate position .

She remained low-key attitude, which is absolutely
true, and deceptive in some sense. This is reflected in

her meticulous work.

Of course, Zai Gallery will not miss such a perfectionist,

meanwhile a perverse minority, a maverick woman.



"BETRE" B—USFRAIMESNRIEN—EARST , SEBEENERTRAZANSAER. BHREAZAI Gallery
EFFIBEEROTEIEE MR "L8" AES , #EMTERSNEE. BEFEEZAR, REZIMEEEREFMETFEARR
goiRiHER | iHMARIEER |, BOOTIMEIER N LAEREE.

" Zai Gallery" is an artistic utopia , constructed by a young architect on the beach, who wants to present the infinite
possibilities of life with art. Although being called Zai Gallery, it's not in the usual form of gallery operations, rather to do
"experiment”, promoting a showcase of contemporary painting, sculpture and new media art. In addition, the designs of

outstanding young artists and the creative work of some designers would be displayed here, to achieve really cross-border

cooperation.
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Pang Xuan's solo exhibitionI' M HERE was opened
Zai Gallery in Shenzhen, on June 11, 2011, and run
until July 30. There were 40 works in the exhibition,
including Oil paintings, paper paintings, installations,
photography, video, etc. At the opening ceremony ,
the artist have an informal discussion with audiences
about the works and Organ=Haus space’ s Project in
Chonggqing. This is the first solo exhibition in Zai
Gallery (the second exhibition since the Zai Gallery
was founded), Zai Gallery will sustain attention to
contemporary art in the future.

Expect your visiting. For more information, please visit :

www.zaigallery.com.



EPA{EIMINE
RE

LARMREASEFENZEEARZENE | BREEAFXTERSRSHI0ETE.
?)ﬂgﬁﬁn , IMZARRINT ‘T a2 ARRENE , XTESLE
BTMEARAROERWE LT KE , B, FAR &L/Ui?ﬂ%ﬂ( =t
93 HirE | BESTEUZARIELN  MXBEEELEZ AR
N ZFRTE. ( EEEARFHBRRANS TS L &E)&a?kﬁﬁﬂﬁﬁﬁé’ﬁﬂ
BB , BRILAEE AR —eWEBHAN A REHESE , HE—ME
FOWEEMRITFERRSHNIEE , ESNETIAREGAEFK, )

ERICHERINZA N EZRIE R TR IMENZR | REAHTEERY
BEE—F. ASRIPENERERT  FETHENZIEZSAROHERLZ
MENFTXR. SHEARNENEBTTFSZMIRNANEE | EAFFTRERISH
FiEs  EETHENZRENERESETR , (BEHHH=T MR
LA RERERBBAIAIERER.

DABRMEREREBAHE | —ERIHZARSEEVEERR , X—
SERRVEIER , EREEERMRELE. BB ERERIERLL
FAFE—MUNER | FIRERMRBA TRISRARSE  £5L ERTEN
ENZARFIRFMRSHANNTIES RS | TTRERAZRFZIRE, X
LRI, WTFZHZRRMSREENTIE.

TRENZ ARSI ELE , MEXERMS  A— MBS FR
2008FRINNEARZEE , JLIEFA 'BiF , i, §F FlEid , i
LERER  ARAEENARE ’HiI‘E] S Bl FEERHHED
NE. XEZARBLEMFOIMCAIL. iR — A ERERMEE
BENHZARRK LW%‘E?MJ&%}.JJ:E’J.E?EE# —REHHARE , —
EERKEIROFRIG.  BUREY , A, RER  FAEMR FEX
LUEBRI LA AELE S NUISRMERE. (EA—(ISENZREEE  Z0F
R—RAEE , REMBFEZAREEVEESE. EhmEitmnsS

BESENENEREE | XA ERAILIERE—BEENRET |,

EAEEEREFATRESENINE. BIEOREGER  BEFRETEAK
MFERBHNXTE  SEEEX  5BhEX . ESHEEX , BEN
BRI EEEENEIUE. BYMS  MNERRRSENE , AEEHFEEN
¢+, ERH—IENENIAHENZARBERKERER. 5 'BE/CI
BRH "EFREE" 5 BV/EH JHEN KR, FAR/E
B "BARA" | EEEEFAEEREE N "8UE" . EIR2008FFHE
ST E—MEENITE | NBSR—HEEPER 7 XE(EH, thihzE

AIBERARS] "W | AILAEER “RTE=E ( 2002-2004 ) " FREXKEK

"REZE" NEFEERENFEN ENME | £ "9 &, WiETEs

BETEEHHESEENE | @L—faﬁﬁj{’ﬁ ARSI ER &R &,

ZAFEM T ZRIFMATRIXT Ea' RNEE , FHELURMIRHEER
BE RSERICERIR  MEES , WEES T FEERNGERN

. XEEENENIERE  BRTHE TS BEER
TESEHEE FRFAETE , ERUMNERERK  hRESE—BHKENZE
AL,

20116 B FEKXIHET

PITEZSE) , FREEE , 2002
B, Fi& , 2003
HZFESE , |5, 2003
7o, R, 2004



RE. BHESEMZL

L2l

fEie—EAbTACMEEISIE. B/VER  (EREEREIINST | &S
BESARIF—TPERL. AENREIS. TERMIE , IS, ([T
ZAREE | EiEIEEIYIR , FEElBRSEETHISAINL , HinE
FEIOHETRRVAT. FMEE—TSHCAEET , I8 — M FERMRE
R FEEREMAMOE | WERTHEAME) , BEEMREEE
ERE—A R, MIEERAE TRV BRRBEE THIE.

plan | sEERE , N TERLERFAVET | (BAARERAIN EATESE
AR, BPKSZETAIRTINE “AJTAI2370528170" |, MAk—H
BESFECFNMBRTUME 6455 &' | FEXFAGEAREZIE
T KEWREHICR TRUBR—BREREEREREHE | RN T —HEdE
AN, TOAPLES. 8, HETEE O PR RIET R B URAY
BIREEE , —5HE , EfENEEE , 53— HEXEENENYSE  SEE
B2 , IER TR A T KR A AR |
FEBOMWIEFLXI LT HRORESL, 260 , iR R mRX
FHEETTRE.

EHERY. FASERY. BEPAR. MR, FraiX—tIR TR EREARLLAEIORY.
ARBBEMNREANSESEITR  BINEANEFERE—ES B8
XERL THEMY  BRTREEAS |, WH—TFE.

FERRIAPLL S SAE XARFADFERIRIXF H R « SHRGISERERR
EHGEIESRARIE T ERHIEAMNERRE | BHEENEN
FHmzs , Bt EIECSREEHRERA "NK" ERERT "KiE"
XA

LR b  FRAEAMUREILEA  EalLUSASESAIRTITAR, MitEs
IKEBHRECHERTAKIENEER | (EIPLBEBMAR M IERRR R
HETMEASIR AT | BRREREHIXETREE—XSER L5

B EEHUMEEMRERRAERE. SSREERERATRRNET |

IEESHERNELENIRL , BLERRAZTEFRIRE  ARXIE
TEHR T — TP IRIREIEEFSE S,

NimERBFE—R/NES |, R T — (I3 20) LP RIS |
EFHFR  BEE—(IHEREIR" .

") LRIRE

201155 AFAtRER

Landscape, Body and the Brush’'s Makeup

Bao Dong

Pang Xuan, maintains a sensitive, observant,
introspective perspective with all subject matters of
her work. She tames and perfects their delicate
appearance, using different media to capture the
elements that signify the nuance of the magnificent

factor.

A delicate stroke created from ink, offers heights and
depths, pitfalls, ethereal balances, and subliminal
forms to draw the viewer into a nihility void of
conglomerate meanings which protest and tear apart.
Unlike traditional ink calligraphy artist Xuan commits
to boundaries which highlight her pencils to restore

the pureness of forms.

Through beautiful and complicated photography,
Pang Xuan carefully selects a frame that reaffirms

a moment frozen in time. A moment that materializes
from the sky where it becomes evident that the
surface is only the outer layer of a shell. Through her
body-related photography, this concept is reaffirmed

as the body becomes a landscape.

May, 2011
Wangling in Peking




1: %) Z%| OBJECT SERIES

") ROLFEIOAFEFAZE ( KA LEE ) A%E
g, XEERRETEZNEYS  EBIERA (A,
ahtEt) ) EXBERESRN (MARHEER ) METSR.
ISELENERELA S EER A 7SS =E
ESME A EA I ESR.

"Object” is 2001 to 2004 circular painting (on papers
and canvas) continuity. These pictures come from
medical or biology, living things (people, animals and
plants) is cold object here to be watched (rather than
aesthetic). Round hard edges and square frames
without transition create two or more spaces, from

outside to inside or from the inside out.

41

Object I

2008

FRE;HE Oil on Canvas
125x120cm

92

Object II

2009

TRE A+ BSR4 Acrylic + Volour Pencil on Canvas
125x120cm
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The suspicious of "History" exist in all the historical
texts which form the historical context, like religious
mythology, folklore, literature, etc. In the
"myth/legend" series, all the time, pointing to
documented historical events, compared with text,
images could make history more complex.
Meanwhile, according to the time dimensions of
human, history is constantly in progress, when we

say the word "now", now has became history.

£F]
The Winter Solstice I
2007
2% (40 ) Photograph ( gicleé)
49x70cm

£2F2

The Winter Solstice I

2007

5% ({41 ) Photograph ( gicleé)
49x70cm
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SOTET23708E2H17H

February 17th, 2370 B.C.

2011

B8 (1413 ) Photograph ( gicleé )
40x30cm

645, &F

Spring, 645

2011

B (5 ) Photograph ( gicleé)
40x26cm
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ErBEZEE—TERH

The First Sunday after Spring Equinox Full Moon
2011

B2 ({415 ) Photograph ( gicleé )

40x%30cm

SNTTCEIIS255F, B

Dawn, 525 B.C.

2011

85 ({4055 ) Photograph ( gicleé )
40x%30cm
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S}
The White Dew

2007

155 (415 ) Photograph ( gicleé )

180x71.5cm

b
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WanE

Willow

2009

#piEiHE Oil on Canvas
125x120cm

Photograph and Architectural Environment

Gicleé, Frame, Pleuche, Plank

Installation View
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BiRAIMC | 1%

Silver Age, Hong Funv
2011
12.4x12.4cm

B
v
i
3
A
i3
&
3

1071-745Fn5t tEt M ES EIEE

Su Shi' s Master Piece Wrote at Hangzhou, 1071-1074
2011

22x31lecm

19245 %, iCEIEERIEE

The Falling Down of Leifeng Tower, The Spring of 1924
2011

20.5x15.5cm

15985 FkEVH =

The Peony Pavilion in the Fall of 1598
2011

12.4x12.4cm

11274, BHRmRE

Li Qingzhao’ s Turning Point Escape, 1127
2011

40x32cm

864LF, HEHlFE4
Yu Xuanji' s Jealous Murder of Her Adulterous Maid, 864
2011

6xb6cm

LTTHI278FR A, BIRIGHE T

Qu Yuan'’s Suicidal Jump into Milo River, May 5th, 278 B.C.
2011

12.7x9.7cm

2345 , gH—%
Dream of Empty Joy, 234
2011

27x33cm
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192458, [CRIEERIEE

The Falling Down of Leifeng Tower, The Spring of 1924
2011

20.5x15.5cm

FIRATC , 414

Silver Age, Hong Funv
2011

12.4x12.4cm

1071-74FEHR5 MM EE EIE(E

Su Shi' s Master Piece Wrote at Hangzhou, 1071-1074
2011

22x31cm
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8644, EH|FERH
Yu Xuanji' s Jealous Murder of Her Adulterous Maid, 864
2011

bxbcm

11274, jBRERIIE

Li Qingzhao" s Turning Point Escape, 1127
2011

40x32cm
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1598 KAYLFF=

The Peony Pavilion in the Fall of 1598
2011

12.4x12 4cm

LTTEI278F R B A, EFIGHET

Qu Yuan'’s Suicidal Jump into Milo River, May 5th, 278 B.C.
2011

12.7x9.7cm

2347, —%

Dream of Empty Joy, 234
2011

27x33cm
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Photograph and Architectural Environment
42x60cmx8

BBEEE

Dustless Mirror

2008

B8 (%5 ) Photograph ( gicleé)
42x60cm

ma

Stone

2011

1582 (#405% ) Photograph ( gicleé)
42x60cm

JIE
On the River
2011
£ ({40 ) Photograph ( gicleé )
42x60cm
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Garden

2006

YWiiRER{E 2 Channels Video, Sound

6mins
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SHEEIES. BEMIE. AEFIAEEIRET.

It is analysis to the accomplished concepts of painting

language, common expression, idiom, etc.

i51a1

Word & Phrase I

2010

B4 Pencil on Canvas
100x100cmx2

15172

Word & Phrase II

2010-2011

E4EER%E Pencil on Rice Paper
52x50cmx6

15114

Word & Phrase IV

2011

EYEHRE Pencil on Rice Paper
44 x35cmx2

15122

Word & Phrase II

2011

B4R Pencil on Rice Paper
52x50cmx2
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1518/1-1

Word & Phrase I-I

2010

B84 Pencil on Canvas
100x100cm

15i8]1-2

Word & Phrase I-II

2010

E7p%A% Pencil on Canvas
100x100cm
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151a12-3

Word & Phrase II-III

2010

EYFRE Pencil on Rice Paper
52x50cm

151a12-5

Word & Phrase II-V

2010

EYEAE Pencil on Rice Paper
52x50cm
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\-

151a14-1

Word & Phrase IV-I

2011

E4EEH%E Pencil on Rice Paper
44x35cmx2
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NEEIES
The White Pony
2010

& Video
319"

wF, BRI, F......

Paper Cup, Ash Tray, and ...

SERR , MEAREL , MR, Bk FTKEL, 4 SRE BRI,
HME , £F B8R, &

Paper Cup, Ash Tray, Cigarettes, Stubs, Lighter, Papers,
Pencils, Mineral Water, Tissues, Table, Tapeline, Lacquer
2011

& Installation View

T, MEREL , FF......

Paper Cup, Ash Tray, and ...

2011

#EE Installation View ( FEF Details )
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